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Introduction

This Orchestra Study Guide and Lapbook Resource was born out of a desire to
provide my children with a fun way to learn, review, retain and dig deeper into
their orchestra studies. It is my hope that it deepens your enjoyment of the
orchestra, as well as makes your life easier by bringing everything together under
one resource!

The Study Guide Layout

This Study Guide includes a week-by-week teaching script. The teaching script will
walk you through creating various pieces for your lapbook each week. You will
watch the lapbook evolve over six weeRs as you use it to review the prior weeks’
information at a glance. At the end of the study, each student will have their own
book to re-discover what they learned long after they studied ovchestra this year.

The teaching script is broken down by week, and each week has four sections:

1. Scope: This section summarizes what should be studied during the lesson and -
it is your “week-at-a-glance’.

2. Preparation and Materials: This section describes what materials you will
need to bring to class and what pages to have printed. Each weer is laid out

simply and describes any preparation needed by the teacher.
3. Instruction: This section is designed to walk the teacher right through the
class time (approximately 25-30 minutes of instruction). Suggestions for

introducing the topics and the flow of information are clearly described. The
text in rved should be read aloud, and what you are teaching is solidified by a
lapbook component.

Digging Deeper:

I have included numerous “hyperlinks” throughout this resource, which saves you a
ton of time: you will not have to randomly track down additional information
online or purchase additional resources. Many times you can click on a term and it
will take you right to a free, online resource. You will be directed to websites where
you can play the music pieces right online, or there may be additional printables
and resources should you decide to dig deeper. This document is great for parents
and students who want to do more. You may choose to have your student follow-up
with these immediately after the original instruction time, or choose to use them
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during another time during the week. Many times, there are [inks to additional
resources and ideas for further interaction and application of what is being studied.
Please make sure all participating parents have a copy of the resource so they can
utilize this section at home.

The Lapbook Layout

Below are pictures to assist you with assembling your lapbook. FHowever, your
lapbook is your own unique creation so feel free to modify it to fit your needs!
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More...

You may wish to connect with other Wisdom and Righteousness lapbooking parents
at the Wisdom and Righteousness Facebook page, and see how theig lapbook
creations look! Or sign up to follow the Wisdom and Righteous log by email for
what I hope are encouraging posts and information regardingl@tscellaneous news,
freebies, and resources.

may have! You can reach me at

In His Grace,
Karen
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PRINTING INFORMATION AND SUPPLIES LIST

SUPPLIES:
- Classical Conversations Foundations Guide (Orchestra begins on page 185 in the 4™ Ed. or page 161 in 3" Ed.)
- Onefile folder per student (manila is more affordable, colored is more fun)

- 1 Page of cardstock for divider inside lapbook (1 per student — colored would be nice)

- Clear Tape (only used to prepare folders prior to the start of the first lesson)
- Stapler (used in Week 19 teacher prep only)

- Glue sticks (used weekly)

- Scissors (used weekly)

- OPTIONAL: Classical Music for Dummies book (CM4D)

- **Cardstock for the lapbook templates — 7 pages per student

- **Regular weight paper for the lapbook templates — 5 pages per stud

The study guide portion of this book contains 13 pages of instruct : rinted copy. The
lapbook components consist of 20 pages (14 of the back of another page, so only a total of 12
pages of paper would be needed per completed la

PRINTING QUICK-GUIDE
Page 20-22 — Print on white cardstock.

Page 23 & 24 — Print on regular-wgi

You may want to incorporate a field trip to a local orchestra, or some other related activity at the very end

of the six week study. If so, be sure to start planning for it now. | have included some ideas for end-of-study projects

or presentations at the end of the Digging Deeper section for Week 24.
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Week 20: Beethoven, Symphony No. 5
SCOPE:

e Review week 19 vocabulary.
e Discuss the Classical and Romantic Period

e Introduce music from the Classical Era using Beethoven’s “Symphony No. 5”.
e Introduce new vocabulary (Page 188 in the Foundations Guide).

PREPARATION AND MATERIALS:

1. You will need these lapbook pages:

a. The Romantic Period and Classical Period triangle flaps teacher prep week

b. Beethoven Listening Guide Mini-Book (pages 27-28 printe
2. You will need these supplies:

a. Glue Sticks

b. Scissors

INSTRUCTION:

e REVIEW (5 minutes) - Last week we t ra terms. Using the lapbook pieces created

mentioned that we are fo i omantic periods. Using our puzzle pieces, we also took a
Periods.
ittle more at what the music was like during those

ich began in the mid-1700’s and lasted through the early 1800’s,
grnate and more emotionally reserved than the music that composers

e 18th century, Europe began to move toward a new style

re, and the arts, seeking to emulate the ideals of Classical antiquity and especially those
R new style was a cleaner style—one that favored clearer divisions between parts,

ors, and simplicity rather than complexity, and the typical orchestra size increased.”
mp&ers sought to use clean and crisp sounds in order to showcase their mastery of musical
skill. Go ahea
for the stud
1900’ egan expressing unabashed (unconstrained) emotion, and because of this, was later named the

glue your “Classical Period” Triangle just under the puzzle envelope in your lapbooks. Pause
glue their piece. Inthe years following the Classical Period, from the 1800’s through the

“Romantic Period”. You can glue the “Romantic Period” triangle below the Classical Period triangle on the
inside-right flap of your lapbook.

e NEW VOCABULARY (5 minutes) - Today we are going to learn about a symphony created by a composer that
began as a classical composer, and gradually created compositions that were more Romantic in style. His full
name is Ludwig Van Beethoven, and his Symphony No. 5 is one of the most recognizable compositions. Before
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we listen to it, let’s assemble our lapbook piece. Hand out the Beethoven Listening Guide (page 27-28 printed
front to back). Please cut around the outside solid line. Pause and wait for students to cut. To fold, watch the
DIAMOND FLIP MINI-BOOK HERE or follow these directions: With the listening guide facing up, fold the square
in half, side to side, in both directions. The piece should now be divided by folds into four small squares. Now

take the corner with the picture of Beethoven, and fold it to the opposite corner so that the image of Beethoven

lays on top of the section asking you to glue it to the lapbook. Open up again with th
Fold the top of the listening guide down to the bottom corner while folding the “
center, creating a diamond shaped booklet. This booklet can be flipped left o

ning guide facing you.
inward toward the

o reveal additional
information. Glue the diamond to the lapbook. See page 4, “Open Lapbook wi ipped Open”

for example.) Turn to the Vocabulary side. The first word we are going to learn

to a piece of music.

e LISTEN: (7 minutes) - Let’s study a piece by Bee
referred to as “Beethoven’s Fifth,” it is one of the
and one of the most frequently played
well known worldwide, with the moti ) lar culture, from disco to rock and roll, to

ence on many other composers such

[*ee on YouTube HERE (skip an ad). Follow
in your teaching gui i and help the students identify them. Pay

1 ou guide them through the piece.

ns about the composition: What do you think of as you
listen tg ? \Who or what might be chasing each other? How about a

8s) — Talk to your students and encourage light discussion while the music plays in the
tudents appreciate and enjoy this complex music. “Beethoven’s Fifth” is an example of

returns in a ne ay at the end? Remember that first movements are usually fast and stately. Does this piece

feel fast and s to you?
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\ Brahms was a German,

Cowmposer. His father began
him the plano at age 7, and he qud
began playing inp

JohannStrauss |

\Dmmozcma as Sruff and sarcastiC, Brahm

Often alienated other people. Although
he had earned enough money to live quite
comfortably, he chose to live sitply. He
often gave money to Charities, friends, or
music students (such as Dvorak) in need,
( without desiring recognition.

Brahms came from a
life of poverty and
struggle. These

challenges may have

influenced his rough
personality and self-
criticism.

S highly critical of the music he created and
hecause oi this, destroyed many of his early
en heard. Brahmy’
own work may have
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